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In the centre

LORENZO, elder son        PIEKO u, GOTTOSO         GIULIANO,   younger

of PIERO, at the       (kneeling,  with  his            son of PIERO

age   of  seventeen         back to the spec-         (kneeling, m a robe

(standing, holding a                 tat or}                  of white and gold]

sword}.

This picture is highly interesting, not merely (as usually
stated) because it shows us the general appearance of the
literary coterie whom the Medici had gathered round them,
but because it gives the first example of that power which
Botticelli possessed of making a picture relate an important
incident in contemporary history. For the picture has a spe-
cial meaning which has passed hitherto unobserved. In it
Botticelli refers to the plot against Piero's life which had just
been defeated, and to the manner in which that defeat had
been brought about. Allusion has already been made to Bot-
ticelli's fondness for allegoiical treatment and his habit wof
giving the clue to the meaning of his picture by some single
detail which might at first sight escape notice. And he has
done so in this case, though the fact has passed undetected,
with the result that the meaning of the picture has entiiely
failed to be understood

It is the sword held in Lorenzo's hands which gives the
clue to the meaning of the entire picture. Whether because
the picture was painted in haste to meet a desire on Piero's
p2rt to present his offering while the event on account of
which he gave it was still fresh in the minds of all, or simply
in order that Botticelli might make his meaning more marked,
the latter has palpably made scarcely any attempt to give
portraits in the case of either Cosimo, Piero, Giuliano, or
Giovanni, and has concentrated all his attention on the figure
of Lorenzo, who, in consequence of his conduct on this occa-
sion, had become the hero of the hour in the family. This
figure he has evidently drawn with great care, the whole at-
titude and expression being carefully studied, in order by it
to indicate the signification of the whole picture. Botticelli